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Interview with England's Medium Medium



J: Have you played in Jersey
yet? LT

M2: Jersey? Where's that?

J: You know, New Jersey - Tren-
ton.

‘M2: Oh, isn't that where we are
'now?

1E: No, this is Phila., Pa. So

‘you played the 9:30 club in

D.C. What did you think of Wash-
ington?
M2; Well, did you go in the

back entrance at the 9:30 club?

The alley was swarming with rats.

Dozens of them...I've never seen
so many. So really our only
impression of D.C. was the White
House and all these huge rats.
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¢Elaine Simmons- co/Art Direction
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S: You decided to do it by your-
self instead of getting someone
else to replace him?

M2: Oh, yeah. We might be getting
someone else to join the band
but we won't be getting anyone
to replace John, 'cuz we don't
need anyone to replace John. l‘ W
If we get someone else it'll be in i
a totally different capacity U”H(&
than his was. I really like thq/&gg‘v,
simplicity that you get when Jﬂh&y”n/
you cut down to a few people. The 7 /
rhythm section really comes %%
through alot stronger. Now on !
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(Steve returns; interview begins
S
between this time
was the lead singer and sax
player wasn't here.

M2: He left around Xmas time.

He wanted to settle down and
get married. Also, he was moving

in a different musical directio

than the rest of us.
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The main difference I noticed
and last time
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featuring a small show
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stage there's
just Sandy who
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"nélﬂ plays guitar
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Initially the only song that
‘I was familiar with was "So lHungry,
So Angry." When I heard the album
the rest of the material didn't
seem so message oriented.
M2: So you think SHSA is a mes-
sage song? What connotation?
S It seems to be making a comment
on the state of things. .
M2; You think so?
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Yeah, I think sa.
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J: What about the guru song?
o M2

” That's completely 1ronic
%Tt's about people who get cz?
up in the Guru Maharaji. Tho
{ think it's the way out. TI've
. people who've gone that way
and thought, this is my saly
t Th<_song is almost an indict

and does vocal of that, they seem mor
the bass player and the drums. N “F~ ™, 'up  because of that
It lets the spaces in the music( | [ 29
come out alot more. § . ﬁ‘% \\\\\\\\\\\\\
S: Especially the type music e : A\
you do which is very rhythmic S T
anyway. N 73 |
M2: I think the more rhythmic ji‘ - 3
: Ny« B
e s D e bk L Ty §§“‘B: Where in England do
do on top of it, So it gives you X i R
more freedom in both directions.: yan pone. ‘
S: 1 guess you could classify (@ | M2: Nottingham.
B : = 1 5 ' that?
your music as white funk? s R E: Where's that? ]
M2: It's not just straight white ‘%‘ J2: Wighy In the middle of tl
funk though. That should he ob- %ﬁ, country. It's the heart of tt
vios from what you heard tonight. ‘Qi midlands. ) .
We're not just trying to play q@i S: That area {s re@atlvely kr
funk. There is alot of funk Qﬁf a§ the }and of Robin Hood...v
influence in it. I think that's qrw M2: Robin Hood was a Darpyshl
because funk music does have alot qg‘ figure. Sherwood forest 1S nc
of good things in it, especially :bg of Nottingham in Darbyshire.
. the rhythm section. Bl S: to Sandy: How do you feel
S5 : XK doing most of the singing anc

1 being the front figure on st

now? You seem to have fallen
into that role relatively eas
Sandy: Yeah, I used to get ca
a peacock . at one stage. After
John left it was sort of forc
upon me but i enjoy it. Then
got into it. I've got the voc
range and I'm a pretty good s
It just happened I was the or
one who could sing.
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J:
; M2: That's completcely 1ronic,

you come from?
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What about the guru song?

/Tt’s about people who get caught
up in the Guru Maharaji. Thoy
; think it's the way out. I've met
| people who've gone that way

and thought, this is my salvation
¢ T song 1s almost an indictment

of that,

0
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Where in England do

M2:
E:
M2:
country.
midlands.
S: That area is relatively known
as the land of Robin Hood...

M2: Robin Hood was a Darbyshire
figure. Sherwood forest is north
of Nottingham in Darbyshire.

S: to Sandy: How do you feel about
doing most of the singing and
being the front figure on stage
now? You seem to have fallen

into that role relatively easily.
Sandy: Yeah, I used to get called
a peacock. at one stage. After

John left it was sort of forced
upon me but i enjoy it. Then I

got into it. I've got the vocal
range and I'm a pretty good singer
It just happened I was the only
one who could sing.

Nottingham.
Where's that?

Right in the middle of the
It's the heart of the

they seem more fucked
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Is there any planned staigliéil;
side release of the LP? i
M2: The one that is out was re-
- leased independently and I think
I'd 1ike to leave it that way.
The band's changed so much since
John left, we're a different
group of people now. So we're
looking forward to recording
again and I'd prefer to wait until
our newer material can be released
There's talk of doing a single
in N.Y. before we go home but
it's all 50-50. It depends on
whether the people come up with
the money. So we don't know.
I'm sure we'll have something
out by the end of the year, if
not a single, then an album.
S: Earlier you said that this was
~pretty much the end of the tour.
M2: Well, we have about a week
left. We're going back to Wash-
ington and : Y,
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E: You're not
!playing
iFlorida?gd
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No, not this time. We only
jl1ike to tour for a month at a
~ttime otherwise you turn into an
nimal. It's a bit dehumunizing

t times.

\\_sponse tonight with that of other
Eshows?
B M2: It was very good tonight.
This has probably been my favorif
. show, but it's been good every-
| where.
E: How many times have you been
in Philly?
'M2: This is the second time.
The first time we played the East
. Side, as well. I think this one
was better.
S: Well, this is the biggest
show we've had here this month.
'M2: And we're fairly small. Not
grand by any stretch of the im-
agination.
S; Well, you're English. That
immediately gives you a wider appeal

{M2: T think there are alot of ggé
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'American bands that are just
imitating British bands at the
mament T alwave nrofar Amarioan

7 ik Fo R e Rk ok ok
200 0. ¢ 2 5 8¢ ¢

|
i



N 5 04 LN e DU st Daee
3k ém% S5d  LOVE ZiE
§g§%>§§é§ gggg%gﬁ BRoAD Anp SourH
BRI R R JoR s
i N N \2 N 8 §'®§D
Ol ‘-fg&&rﬁﬁ é‘xg gés

own sound. The band that supported
‘us last night were young but
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they had obviously listened to OPE"S'
so many English groups that they e
lost their own identity. They AT 9‘ %o
were obviously good musicians, fﬁ?f&? T7LL
and creative, but they just ! 10200
did't come over as being any- @SMCLY)

thing interesting.Americans ory
don't seem to want to listen to
American bands.

GARDENS : Sat- 33

J: How do you differentiate ‘

between the American and the Bowwowwy  PYLoN
British sound? .

M2: You don't seem to find many M

American bands that are very

E v QIRLS L
original. There used to be a
time when English bands tried to G\an OF'H'E W&’k:

be American and now it seems F'HEMET Tbs
like many American bands are try—‘ N. [2,-”] S”(Eﬂ-
ing to be English. Every FEnglish MONDAV AW!L.S‘”‘

band used to write songs where
all the lyrics were '"yeah, baby... Pefer%k&r’
. Electonic music

which is totally false. No one
in England talks like that. Now
all the American bands seem to
try to sing with an English ac-
cent, which is a real shame.
I'm sure there are some very
talented people around. Like the
Talking Heads. They're worth
about 50 thousand bands.

E: I know alot of Philadelphia

people who try to imitate Fnglish

accents, which just dosen't

come off too well.
M2: It may sound almost all
right in Philadelphia but if
they came to England they'd be
laughed at. Actually the Phila.
accent is almost English in
places. It's the least American
I've heard.

J: Have you been up to the New

England states?
M2: Yeah, Boston is very anglicized
in tone, in color, and buildings
and such. I can understand the
way Boston people think.

S: I think we have enough for

next week's Forward.

new clothes |

for spring &
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